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WEST SIDE STORY is the Park Playhouse mainstage production for the 2008 summer season.  Performance 
dates are July 8-August 17 (Tuesday-Sunday at 8:00pm).  Rehearsals begin on Tuesday, June 10.  
Rehearsals are Tuesday-Friday from 6-11pm, Saturday from 12-10pm, and Sunday from 1-8pm.  Mondays are 
days off with the exception of Monday, July 7. 
 
WEST SIDE STORY will have a cast of 29.  Cast members must be 16 years old, by the first day of 
rehearsal June 10, to audition.  Auditions are in March 2008. 
 
Open Call and Callback Auditions are being held inside the Lakehouse in Albany’s Washington Park.  
 
 

OPEN CALL AUDITIONS – Thursday, March 13 from 5:00pm-8:00pm 
        Friday, March 14 from 5:00pm-8:00pm 
                  Saturday, March 15 from 10am-1:00pm 
CALLBACK AUDITIONS – Saturday, March 15 starting at 2:00pm 

 
The Park Playhouse Audition is a 2 step process.  The Casting Staff consists of the Director, Musical 
Director, Choreographer, and Producer. 
 

Step # 1 – Open Call Audition 
1. When you arrive at the Audition site, you will fill out an Audition Form.  Please bring an Acting 

Resume and current Headshot if you have one (a Polaroid camera will be available for those not 
having a headshot). 

2. If you are auditioning for a specific role, please note that on your audition form.  If you are not sure 
of which role you may want to audition for, then indicate “any role” on your audition form. 

3. Auditionees will select and be prepared to sing 16 bars of a song from a Broadway musical (no 
contemporary songs permitted).  You must bring your own sheet music to the song you are 
auditioning with.  The sheet music must be in the correct key.  An Accompanist will be present (no 
tape accompaniment permitted). 

4. After completing the “Singing section” of the Audition process, ALL Auditionees will proceed to the 
“Dance section” of the Audition Process.  The Choreographer will teach you a dance combination and 
you will then perform the dance combination to the Casting Staff. 

5. Following the completion of the Dance Audition, the Casting Staff will decide whom they would like to 
see at the Callback Auditions.  If you are asked to attend the Callback Auditions, you will be given 
information on which role(s) the Casting Staff is considering you for. 

 

Step # 2 – Callback Audition 
1. There will be a specific time frame for the Callback Audition for each role in WEST SIDE STORY.  

You will be informed of the Callback Time at the Open Call Audition when you are asked to 
attend the Callbacks. 

2. The Musical Director will teach a song(s) from WEST SIDE STORY to all those invited to the Callback 
Auditions. 

3. The Choreographer will teach a dance combination, related to WEST SIDE STORY, to those invited to 
the Callback Auditions. 

4. The Director may ask those invited to the Callback Audition to read from the script. 
 
Additional Information: 

1. Only those cast in the show will be informed by a telephone call. 
The Cast List will be posted on the website:  www.parkplayhouse.com 

 
 
 
 



 

WEST SIDE STORY 
CALLBACK Schedule 

 
 

2. 2:00pm  Doc, Shrank, Krupke, Gladhand 
 
3. 2:30pm  Women’s Call (Sharks & Jets) 

 
4. 3:30pm  Men’s Call (Sharks & Jets) 

 
5. 6:00pm  Maria 

 
6. 6:30pm  Anita 

 
7. 7:00pm  Bernardo, Chino 

 
8. 7:30pm  Tony 

 
9. 8:00pm  Riff 
 

 
 
 
 
 
 
 

West Side Story 
 

PLOT & SYNOPSIS 
 

Based on Conception of : Jerome Robbins 
Book by: Arthur Laurents 
Lyrics by: Stephen Sondheim 
Music by: Leonard Bernstein 
Based on Shakespeare's Romeo and Juliet 
 
Act One 
 
In the opening, a danced Prologue, two rival teenage gangs, the Jets (Americans) and the Sharks (Puerto Ricans) 
enact their conflict over who will control the neighborhood. Accented by police whistles and taunting phrases, 
the Prologue establishes the fierce rivalry between the two groups.  
 



Following a brief exchange with the ineffective policeman, Lt. Schrank and Officer Krupke, Riff, the leader of 
the Jets, devises a plan to gain control of the street (When You're A Jet"). The members of the gang boast of 
their strength, restate their bond to one another and declare their intention to protect their turf. 
 
Riff has a harder time getting his best friend Tony to re-join the gang. Riff convinces Tony to join the Jets at the 
neighborhood dance where the Riff's plan will be put into motion. Tony agrees out of a sense of loyalty to Riff, 
but expresses his unhappiness with his current life. He feels himself growing away from the gang and envisions 
a different and better future ("Something's Coming").  
 
Maria, the sister of the Shark leader, Bernardo, has only been in America a short time. She works with Anita, 
Bernardo's girl friend, in the bridal shop. Anita is making Maria a dress to wear to the neighborhood dance. 
Maria sees this dance as the official beginning of her life in this country. Like Tony, she is full of hope. 
Bernardo arrives with Chino, a quiet, intense member of the Sharks. Maria's family has selected Chino to be her 
future husband.  
 
A social worker, Gladhand, introduces the rival gang members and their girls; they dance sociably for about two 
minutes. Then a challenge dance erupts. Tony and Maria, however, suddenly see one another. In a moment of 
romantic suspension, they dance together, oblivious of the tension around them. They fall in love. The romantic 
idyll is interrupted when Bernardo roughly pulls Maria from Tony's arms. Maria is sent home, as Riff and 
Bernardo arrange a War Council at the drugstore.  
 
Unaware of the plan between the two leaders, an ecstatic Tony sings "Maria." As he sings, Maria appears on a 
fire escape above him. They profess their love for each other ("Tonight"). 
 
Anita and her friends are gathered on a city rooftop, where they express conflicting views about their lives in 
"America." 
 
At the Drugstore, the proprietor, Doc, tries to convince the Jets not to have a rumble (an all-out fight) with the 
Sharks. The gang expresses their pent-up tension in "Cool." Ignoring Doc, Riff and Bernardo set up the rumble 
for the next day and agree on weapons. Tony suggests a less dangerous fist fight. After the others leave, Tony 
dismisses Doc's fear with his conviction nothing can go wrong because he is love with Maria.  
 
 
 
 
 
 
 
 
The next day, Maria learns about the rumble from Anita at the Bridal Shop. When Tony arrives, Anita leaves. 
Maria begs Tony to stop the rumble and he promises her he will. They enact a mock marriage ceremony ("One 
Hand, One Heart") swearing that "even death can't part us now." 
Tony tries to stop the rumble in progress under a highway. In the midst of insults, pushing, and shoving, 
Bernardo stabs Riff. In blind fury, Tony stabs Bernardo. The sirens scream; everyone runs except Tony, who 
stands transfixed. Anybodys, a tomboy whose dream is to become a Jet, has followed the gang, and prods Tony 
to escape, just in time. The curtain comes down on a stage which is empty except for the bodies of Riff and 
Bernardo. 
 
Act Two 
 
Unaware of the tragedy under the highway, Maria sings to her girl friends about how beautiful she feels ("I Feel 
Pretty"). She speaks of marriage, and her friends assume she is thinking about Chino. Chino enters with the 
news Tony has killed Bernardo. Left alone, Maria is praying; Tony enters through the window. He explains why 
he killed Bernardo in a moment of anger over Riff's death. Maria forgives him, and they declare their 
determination to be together. Shark and Jet couples dance together in a dream-like, peaceful, sunlit world - the 



"Somewhere" where Maria and Tony are allowed to love one another. At the end of the dream, Tony and Maria 
are in her bed, in each other's arms. 
 
In an alley, the bumbling Office Krupke is questioning the Jets about the murders. The gang ridicules him as 
they sing "Officer Krupke," a put-down of the social workers, cops, psychiatrists, and judges who fail to 
understand what motivates their behavior. 
 
Anita arrives at Maria's apartment. Tony escapes through the window, telling Maria to meet him at the 
drugstore so they can run away together. Anita realizes Tony has been with Maria and turns on Maria in fury for 
making love to the boy who killed her brother ("A Boy Like That"). However, when Maria explains ("I Have a 
Love"), Anita realizes Maria loves Tony as much as she loved Bernardo. She warns Maria Chino has a gun and 
is planning to kill Tony. When Shrank arrives to question Maria, Anita agrees to go to the drugstore to tell Tony 
to wait for her. 
 
Anita is prevented from reaching Tony by the ethnic prejudice of the Jets. The gang's verbal taunting of Anita 
gets physical and is turning into rape when she is saved by Doc. In her fury and humiliation, Anita lies and tells 
Tony's buddies Chino has killed Maria. 
 
Doc tells Tony, who is hiding in his cellar, Maria and his dreams for the future are dead because she is dead. 
Tony runs out to find Chino. On the street, Tony sees Maria. Chino appears and kills Tony. As Maria kneels 
over Tony's body, the Jets and Sharks enter. Maria takes Chino's gun, but is unable to bring herself to fire it. 
The cycle of violence ends with her. 
 
Gradually, members of both gangs assemble on either side of Tony's body. Maria kisses him gently. The Jets 
and Sharks form a procession and together they carry Tony offstage while the adults stand by, still helpless. The 
lights fade. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

WEST SIDE STORY 
Character Descriptions 

• Age listed below are the Character’s Age, not the Actor’s Age 
• Actor cast as “Shrank” will also play the role of “Glad Hand” 

 
Bernardo — Maria's older brother who is the leader of the Sharks. On the surface, he is a seemingly cool 
character. But inside, he is filled with passion and anger.  

Role: Lead      Age: 18 – 29      Sex: M      Voice: Baritone (high: E5)      Dancing: Intense 
 

Maria — The beautiful, younger sister of Bernardo who has recently arrived from Puerto Rico. She is excited 
and enthusiastic, yet obedient.  

Role: Lead      Age: 14 – 20      Sex: F      Voice: Soprano (high: C6)      Dancing: Medium 
 

Riff — The intelligent yet slightly wacky current leader of the Jets. 
Role: Lead      Age: 17 – 25      Sex: M      Voice: Tenor (high: F5)      Dancing: Intense 

 



Tony — The best friend of Riff and former Jet leader who has turned to an honest life. He is good-looking, self 
assured, and passionate. 

Role: Lead      Age: 18 – 25      Sex: M      Voice: Tenor (high: Bflat5)      Dancing: Medium 
 

Anita — Bernardo's intelligent, flashy and sexy girlfriend. 
Role: Supporting      Age: 18 – 29      Sex: F      Voice: Alto (F3 to D5)      Dancing: Intense 

 

Baby John — A Jet. The youngest member and biggest "scaredicat." 
Role: Supporting      Age: 14 – 19      Sex: M      Voice: Baritone (F4 to F5)      Dancing: Intense 

 

Chino — Maria's quiet, intense, and angry suitor that she eventually rejects for Tony. 
Role: Supporting      Age: 18 – 25      Sex: M      Voice: varies      Dancing: Medium 

 

Doc — The fatherly owner of the drugstore where the Jets and Sharks hang out. 
Role: Supporting      Age: 40 – 60      Sex: M      Voice: N/A      Dancing: N/A 

 

Shrank — A ruthless, yet sometimes charming, plan clothes detective. 
Role: Supporting      Age: 40 – 60      Sex: M      Voice: N/A      Dancing: N/A 

 

Action — A Jet who acts first and thinks later. 
Role: Cameo      Age: 16 – 25      Sex: M      Voice: Baritone (C4 to F5)      Dancing: Intense 

 

Anybody's — A tomboy who desperately wants to be a Jet. 
Role: Cameo      Age: 16 – 25      Sex: F      Voice: varies      Dancing: Intense 

 

Arab — A Jet who is homeless with an alcoholic father. 
Role: Cameo      Age: 16 – 25      Sex: M      Voice: Baritone (F4 to F5)      Dancing: Intense 

 

Consuela — A Shark's girl who is friends with Anita and Maria. 
Role: Cameo      Age: 16 – 25      Sex: F      Voice: Mezzo (C4 to F5)      Dancing: N/A 

 

Diesel — A Jet who is very physically imposing. 
Role: Cameo      Age: 16 – 25      Sex: M      Voice: Baritone (E4 to F5)      Dancing: Intense 

 

Glad Hand — The fidgety chaperone at the dance. 
Role: Cameo      Age: 30 – 55      Sex: M      Voice: N/A      Dancing: N/A 

 

Graziella — Riff's girl. 
Role: Cameo      Age: 16 – 23      Sex: F      Voice: varies      Dancing: Intense 

 

Krupke — A large, goon-like police officer in uniform. 
Role: Cameo      Age: 26 – 45      Sex: M      Voice: N/A      Dancing: N/A 

 

Rosalia — A Shark's girl who misses Puerto Rico. 
Role: Cameo      Age: 16 – 25      Sex: F      Voice: Mezzo (A3 to D5)      Dancing: Intense 

 
 
 
 
 
 
 
 
 
 

 
Velma — Action's girlfriend. 

Role: Cameo      Age: 16 – 23      Sex: F      Voice: varies      Dancing: Intense 
 

Jet girls 
Role: Chorus      Age: 14 – 25      Sex: F      Voice: varies      Dancing: Intense 

 

Jets — The "American" gang made up mostly of teenage dropouts from abusive homes. 
Role: Chorus      Age: 16 – 27      Sex: M      Voice: varies      Dancing: Intense 

 

Shark girls 
Role: Chorus      Age: 14 – 25      Sex: F      Voice: varies      Dancing: Intense 

 

Sharks — The Puerto Rican gang filled with members who are bitter from the difficulties of the assimilation 
process. 

Role: Chorus      Age: 16 – 27      Sex: M      Voice: varies      Dancing: Intense 
 
 
 



West Side Story 
HISTORY AND AWARDS 

 
Based on Conception of : Jerome Robbins 

Book by: Arthur Laurents 
Lyrics by: Stephen Sondheim 
Music by: Leonard Bernstein 

Based on Shakespeare's Romeo and Juliet 
 
 
THE ORIGINAL PRODUCTION burst on the scene in 1957 with Larry Kert (Tony), Carol Lawrence (Maria) 
and Chita Rivera (Anita). A young talent named Martin Charnin, who went on to write Annie, Annie Warbucks 
and The No-Frills Revue, played a gang member. The show racked up 732 performances, went on tour for ten 
weeks, then came back to Broadway for 249 more performances. It also earned the reputation of being a major 
milestone in dance as an integrated part of musical theatre storytelling. Jerome Robbins conceived, directed and 
choreographed (and got a Tony for the latter). The faithful 1962 movie starred Natalie Wood, Richard Beymer 
and Rita Moreno. A Broadway revival in 1980 (with Josie de Guzman and Debbie Allen) ran 341 performances. 
Now it's one of the most popular shows in the Broadway catalog. 
 
The show also marked the Broadway debut of Stephen Sondheim, who at 27 penned its now-classic lyrics and 
went on to change musical theatre. 
 
Originally called East Side Story, the show was being written concurrently with Candide by composer Leonard 
Bernstein. Several songs intended for one were reworked and ended up in the other, such as One Hand, One 
Heart." 
 
 
“A superlative musical; a chiller, a thriller, as up-to-the-minute as tomorrow's headlines.”  
                                                                                                                                         - New York Mirror 
 
"There has never been a happier integration, a more sensitive blending of story, song and movement." - New York 
Journal-American  
 
Highlights of Major Awards Won: 
  

• 1961 Academy Award winner 
Best Picture -- West Side Story  

 
• 1961 Academy Award winner 

Best Supporting Actress -- Rita Moreno  
 

• 1961 Academy Award winners 
Best Director -- Robert Wise & Jerome Robbins  

 
• 1961 Academy Award winner 

Best Costume Design -- Irene Sharaff  
 
• 1957 Tony® Award nominee 

Best Musical -- West Side Story  
 

• 1957 Tony® Award nominee 
Best Featured Actress in a Musical -- Carol Lawrence  
 
1957 Tony® Award winner 
Best Scenic Design -- Oliver Smith  



 
• 1957 Tony® Award nominee 

Best Costume Design -- Irene Sharaff  
 
• 1957 Tony® Award winner 

Best Choreography -- Jerome Robbins  
 
• 1957 Tony® Award nominee 

Best Conductor and Musical Director -- Max Goberman  
 
• 1957 Theatre World Award winner 

Best Debut Performance -- Carol Lawrence   
 

 
 

 


